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season of events 


SaskPWR vs. Architek 

UofT New Music Festival 

Compositions by: Nicole Lizee and Eliot Britton 
Performed by: Architek Percussion and SaskPWR 

Pre-/Post-concert performances by the University of Toronto 
Contemporary Music Ensemble directed by Wallace Halladay 

Presented by: Eliot Britton 


Thursday, January 25, 2018 
7:30 pm 

Walter Hall, 80 Queen’s Park 


We wish to acknowledge this land on which the University of Toronto operates. For 
thousands of years it has been the traditional land of the Huron-Wendat, the Seneca, and 
most recently, the Mississaugas of the Credit River. Today, this meeting place is still the 
home to many Indigenous people from across Turtle Island and we are grateful to have the 

opportunity to work on this land. 





Program 


Metatron (2014) 

Eliot Britton 

1. Gatspytron (1920) 

(b. 1983) 

2. Archertron (1950) 


3. Dim (1975) 


4. Galvatron (1980) 


5. Valkaratron (2010) 



Intermission 

Sasktronica (2017) Nicole Lizee 

II. Pictionarynight (b. 1973) 

The Criterion Collection (2010-2017) 

I. Lovesick 

II. Fanzine 

III. Cubist Television 

IV. Solfege 101 

V. A Clowder of Nuns 

VI. Le Tombeau de Leland Palmer 

VII. Schoolhouse Etude 

VIII. Tape Music/Clapping Music 

a. Make-Out Music 

b. Breather 

IX. HAL’s Requiem (My Mind is Going) 

X. Doris Day Etude 

a. Baroness Plays Ball - 666 

b. Carpal Tunnels 

XI. Kindermarsch 

XII. Big Wheel Etude 

XIII. Esteban (Basso Continuo) 

a. redruM Etude 

XIV. Gogo vs The Bride vs SaskPWR vs Architek 

a. Gaslighting 

XV. Scherzo Suicidio 


Reception to follow 

Pre-/Post-concert performances by the University of Toronto Contemporary Music 
Ensemble directed by Wallace Halladay: 

Karappo Okesutura Vol. Ill: Pirate Radio Nicole Lizee 

Jupiter Moon Menace 

Girl, You’re Living a Life of Crime 


Carpel Tunnels 


Program Notes 


Metatron 

After the Second World War my 
grandparents dragged a used 1902 
upright piano down the road in 
Headingly, Manitoba, and installed it 
in their living room. Playing this out 
of tune piano was one of my first 
musical experiences. My grandmother’s 
collection of yellowing song sheets sat 
in the piano bench my entire life with 
watercolour illustrations of well-dressed 
couples dancing across each page, 
beaming out at the reader, overflowing 
with a sentimentality for dance culture 
that was slipping away. It was a 
beautiful memory but eventually the 
piano had to go, and it would go by 
chainsaw. 

I inherited my grandmother’s musical 
materials after she died. Beloved music 
cuts a path through format, technology, 
and time, an idea that planted the 
seeds for Metatron. Another dose of 
no-nonsense inspiration came from my 
then 95-year-old grandfather. During 
one visit I was greeted in the garage 
by a dull chainsaw and a stripped 
down piano. “Finish the job,” he said. 
With grim determination and a dull 
tool, I dismembered my first musical 
experience, thinking of the strange 
place technology holds in our lives. 
Memories of prairie piano culture lives 
on as the dismembered mess of wires 
and dense rotting wood, slowly sinking 
into the bank of the Assiniboine river. 

- EB 

Sasktronica 

Pictionarynight is an excerpt from 
the documentary Sasktronica, where 
the semiotics of Sask-based relics, 
sonics, visuals, and experiences are 
assimilated to create a rave. The work 


evokes the sounds, images, events, 
and mirages that affected me during 
my formative years in Saskatchewan. 

It harnesses the latent mysticism 
experienced by many people who grew 
up there during that time - both real 
and imagined. - NL 

The Criterion Collection 

Ghosts, glitch, iconography, 
malfunction, auteur theory, 
psychopaths, voyeurism, and hidden 
messages are themes represented 
in the works. The prevalent theme 
is the celebration of analogue - and 
reviving or preserving what has been 
(or is becoming) lost, abandoned, 
erased, and forgotten. The pieces are 
an homage to the beauty in vintage 
machines (and their potential for 
malfunction) and the degradation of 
media: tape, film, vinyl, reel-to-reel, 
VHS/Beta, video game cartridges, etc. 

The Criterion Collection is a series of 
glitch-based pieces that delve into the 
worlds of iconic films and filmmakers 
that have made a marked impact on 
my aesthetic. Each work is constructed 
around damaged and deconstructed 
audio and video - chewed and warped 
videocassettes. The resulting errors 
and imperfections are woven together 
to create a sonic landscape over which 
accompanying instrumental material - 
itself emulating the traits of broken or 
malfunctioning media - is performed 
live. 

The living performer interacts with 
the lost, forgotten or even dead icon, 
simultaneously breathing new life and 
emotion into the characters while 
bending, stretching, and hacking the 
original context, function and storyline. 


There is something sinister and 
terrifying when the performer infiltrates 
the scene and engages with the (often 
psychotic) character; at once becoming 
part of the mise-en-scene, while 
simultaneously guiding it into a new 
direction. - NL 

Biographies 

Architek Percussion is a Montreal- 
based quartet specializing in the 
performance of experimental, 
minimalist, multi-disciplinary, crossover, 
and electroacoustic chamber music. 
Founded in early 2012, the quartet 
has quickly established itself as a 
dynamic force in Canada’s vibrant 
new music community; equally 
comfortable in performing classic 
repertoire and exploring new terrain 
through commissions and premieres. 

In addition to self-producing concerts 
in Montreal, Architek regularly tours 
and appears across Canada and 
internationally. Recent appearances 
include New Music Edmonton, live@ 
CIRMMT, PASIC, Ottawa Chamber 
Music Festival, Viree Classique (OSM), 
Innovations en Concert, Cluster Festival 
(Winnipeg), the Music Gallery (Toronto), 
nu:nord (UK/Norway), and the Scotia 
Festival of Music (Halifax). In addition, 
Architek has toured with support from 
the Conseil des arts de Montreal, 

Debut Atlantic, the Canada Council 
for the Arts, the Conseil des arts et 
des lettres du Quebec, and Jeunesses 
Musicales Canada. 

Architek has commissioned and/ 
or premiered over 40 works by 
composers from Canada, France, Iran, 
Ireland, Israel, Japan, Luxembourg, 
Norway, Sweden, the United States, 
and the United Kingdom. Several 
of these commissions have led to 


commercial recording projects, 
of which Architek appears on 
five: Bookburners (Nicole Lizee / 
Centrediscs, 2014), A Boat Upon its 
Blood (Jason Sharp / Constellation 
Records, 2016), Metatron (Eliot 
Britton / Ambiances Magnetiques, 
2017), Katana of Choice (Ben Reimer 
/ Redshift Records, 2017), and The 
Privacy of Domestic Life (Architek 
Percussion / Centrediscs, 2017). 
Architek’s diverse regular repertoire 
is at once engaging and challenging 
for audiences, and is presented in 
a manner inspired by the quartet’s 
belief that given proper context, no 
audience member should feel alienated 
by the nature of a performance of 
contemporary art music. 

Architek Percussion is Ben Duinker, 
Mark Morton, Ben Reimer and 
Alessandro Valiante. 

Ben Duinker pursues a dual career 
in performance and academics. As a 
solo percussionist he has won prizes 
in the OSM Standard Life Competition, 
PASIC Solo Percussion Competition, 
and the Prix D’Europe. His playing has 
been described as displaying “breath¬ 
holding physical grace’’ ( Chronicle 
Herald) and as “revealing exceptional 
dexterity and precision’’ (La Presse). 
Ben Duinker holds a Master of Music 
(percussion) from McGill University, 
where he currently works toward a 
SSHRC-funded PhD in Music Theory. 
His doctoral research investigates 
the role of rhythm and metre in the 
construction, performance, and 
perception of the rapped vocals of hip- 
hop music, www.benduinker.com 

Mark Morton has established himself 
as a dynamic chamber musician with 
great versatility, having collaborated 


with several Canadian contemporary 
classical musicians. He was a finalist in 
the 2015 OSM Manulife Competition, 
and was featured in 2016 as part 
of CBC Music’s “30 hot classical 
musicians under 30.” Morton holds a 
Master of Music from McGill University, 
where he studied orchestral and 
chamber percussion with Aiyun Huang 
and Fabrice Marandola. During his 
time at McGill, he developed an affinity 
for the music of John Cage and the 
use of non-traditional and novelty 
instruments in percussion writing. He 
also holds a Bachelor of Music in piano 
performance from Dalhousie University. 
Mark Morton enjoys performing with 
orchestral ensembles as a freelancer, 
and with a variety of military ensembles 
as a member of the Canadian Armed 
Forces. 

Winnipeg-born percussionist Ben 
Reimer has established himself as a 
leading figure in contemporary drumset 
performance. Commissioning solo 
works by composers from around 
the world, he has notably premiered 
four concertos by Nicole Lizee and 
his album Katana of Choice - Music 
for Drumset Soloist is available on 
Redshift Records. Reimer has been 
featured in events such as the Bang 
On A Can Marathon (NYC), Winnipeg 
International New Music Festival, Music 
on Main, PuSh Festival (Vancouver) and 
Innovations En Concert (Montreal). Ben 
Reimer is also a member of the Chow/ 
Reimer Duo (Vicky Chow, piano), and 
Montreal’s Want Slash Need. 
www.benreimer.com 

Alessandro Valiante has been 
immersed in his native Montreal’s 
beautiful and diverse culture since birth. 
He is a versatile percussionist, active in 
genres ranging from chamber music, 


rock, musical theatre, world music, 
to hip-hop. Valiante was a featured 
soloist in the Random Walks Xenakis 
Festival (Toronto) and has frequently 
collaborated with Sixtrum (Montreal). 

He holds a Bachelor and Master 
of Music Performance from McGill 
University, where he established himself 
as a specialist in the chamber repertoire 
of Steve Reich, Iannis Xenakis, David 
Lang, and John Cage and worked with 
a diverse set of composers including 
Vinko Globokar and Thierry De May. 
www.alessandrovaliante.com 

Montreal guitarist Steve Raegele plays 
composed music and improvised 
music. His style has emerged from a 
love of jazz, psychedelia, rock and roll, 
archaic pop music and art music. His 
recording Last Century was released 
in 2010 on influential Vancouver 
label Songlines Recordings to critical 
acclaim. He has a long standing 
association with drummers Thom 
Gossage (Other Voices) and Isaiah 
Ceccarelli (Lieux-dits), and has shared 
the stage with many of the key figures 
in Canada’s creative music community. 
In 2013 he performed Nicole Lizee’s 
2012: Triple Concerto For Power Trio 
and Orchestra as a featured soloist with 
the Kitchener-Waterloo Symphony. He 
has performed with John Hollenbeck, 
Drew Gress, Christine and Ingrid 
Jensen, Miles Perkin, Erik Hove, Emma 
Frank, Nick Fraser, L’Orchestre National 
de Jazz de Montreal, Ensemble KORE, 
Architek Percussion, TorQ Percussion, 
Nicole Lizee’s SaskPower, Warhol 
Dervish String Quartet, The Australian 
Art Orchestra and with indie rock 
legends The Dears. 

Eliot Britton integrates electronic 
and instrumental music through an 
energetic and colourful personal 


language. His creative output 
expresses an eclectic musical 
experience from gramophones 
to videogames, drum machines, 
orchestras and electronic chamber 
music. Rhythmic gadgetry, detailed 
artistry, and the colours of technology 
permeate his works. By drawing on 
these sound worlds and others, Eliot 
Britton’s compositions tap the newly 
available resources of the 21 st century. 
He is passionate about Canadian 
musical culture, seeking new and 
engaging aesthetic directions that 
connect with a post-digital audience. 

A proud member of the Manitoba 
Metis Federation, Eliot Britton recently 
completed his PhD in music research 
and composition at the Schulich 
School of Music at McGill University 
under the supervision of Professor 
Sean Ferguson. At McGill, Britton 
has worked as a course lecturer, 
researcher and composer in residence 
for numerous ensembles. He is the 
recipient of numerous prizes, including 
the SSHRC Bombardier graduate 
research scholarship, and more 
recently the Hugh Le Caine and Serge 
Garant SOCAN awards. 

Currently Britton is working as an 
Assistant Professor of composition 
at the University of Toronto, the co¬ 
director of Manitoba’s Cluster New 
Music and Integrated Arts Festival 
and continues to produce music for 
a variety of labels, companies and 
music houses. His recently completed 
projects include a commission from 
the Winnipeg Symphony Orchestra 
entitled Heirloom Bison Culture, as well 
as ADIZOKAN, a collaboration with 
Red Sky and the Toronto Symphony 
Orchestra. 


Nicole Lizee, Roger D. Moore 
Distinguished Visitor in Composition 

Nicole Lizee has been called a 
“brilliant musical scientist” and lauded 
for “creating a stir with listeners 
for her breathless imagination and 
ability to capture Gen-X and beyond 
generation.” She is a multiple- 
award winning and Juno-nominated 
composer who creates new music 
from an eclectic mix of influences 
including the earliest MTV videos, 
turntablism, rave culture, Hitchcock, 
Kubrick, 1960s psychedelia and 1960s 
modernism. She is fascinated by the 
glitches made by outmoded and well- 
worn technology and captures these 
glitches, notates them and integrates 
them into live performance. 

□zee’s compositions range from works 
for orchestra and solo turntablist 
featuring DJ techniques fully notated 
and integrated into a concert music 
setting, to other unorthodox instrument 
combinations that include the Atari 
2600 video game console, omnichords, 
stylophones, Simon™, Merlin™, and 
karaoke tapes. In the broad scope 
of her evolving oeuvre she explores 
such themes as malfunction, reviving 
the obsolete, and the harnessing of 
imperfection and glitch to create a new 
kind of precision and expression. 

In 2001, Lizee received a Master of 
Music degree from McGill University. 

Her commission list of over 50 works 
is varied and distinguished and 
includes the Kronos Quartet, Carnegie 
Hall, BBC Proms, the San Francisco 
Symphony, the National Arts Centre 
Orchestra, the Toronto Symphony 
Orchestra, i’Orchestre symphonique de 
Montreal, Eve Egoyan, the Australian 
Art Orchestra, I’Orchestre Metropolitan 
du Grand Montreal, CBC, Radio- 


Canada, NYC’s Kaufman Center, 
Fondation Arte Musica/Musee des 
beaux-arts de Montreal, Megumi 
Masaki, Mark Takeshi McGregor and 
the Kitchener-Waterloo Symphony. Her 
music has been performed worldwide 
in renowned venues including Carnegie 
Hall, Royal Albert Hall, Muziekgebouw 
and Cite de la Musique - and in 
festivals including the BBC Proms, 
Huddersfield, Roskilde, Bang On a 
Can, Classical:NEXT, All Tomorrow’s 
Parties, Barbican’s Sound Unbound, 
Metropolis, Sydney Festival, X Avant, 
Luminato, Other Minds, C3, Ecstatic, 
Switchboard, Melos-Ethos, PuSh, 
Casalmaggiore, Sonorities and Dark 
Music Days. 

□zee was recently awarded the 2017 
SOCAN Jan. V. Matejcek Award. In 
2013 she received the prestigious 
Canada Council for the Arts Jules 
Leger Prize for New Chamber Music. 
She is a Civitella Ranieri Foundation 
Fellow and in 2016 received a Lucas 
Artists Fellowship Award. In 2015 she 
was selected by acclaimed composer 


and conductor Howard Shore to be 
his protegee as part of the Governor 
General’s Performing Arts Awards. This 
Will Not Be Televised, her seminal piece 
for chamber ensemble and turntables, 
placed in the 2008 UNESCO 
International Rostrum of Composers' 
Top 10 Works. Her work for piano and 
notated glitch, Hitchcock Etudes, was 
chosen by the International Society for 
Contemporary Music and featured at 
the 2014 World Music Days in Poland. 
Additional awards and nominations 
include an Images Festival Award 
(2016), Juno Award nomination (2016), 
Dora Mavor Moore nomination in 
Opera (2015), Prix Opus nomination 
(2013), two Prix collegien de musique 
contemporaine, (2012, 2013) and 
the 2002 Canada Council for the Arts 
Robert Fleming Prize for achievements 
in composition. 

Nicole Lizee is the composer in 
residence at Vancouver’s Music on 
Main from 2016 to 2018. She is a Korg 
and Arturia artist. 


Coming up at the New Music Festival 

In memory of Steven Stucky: 

A piano recital by Xak Bjerken 
Fri Jan 26 | 7:30 pm 
Walter Hall | Free 

UofT Symphony Orchestra 
Sat Jan 27 | 7:30 pm 

MacMillan Theatre | $30, $20 senior, $10 student 

Jazz Faculty with Special Guests 
Sun Jan 28 | 7:30 pm 
Walter Hall I Free 




Want to stay informed of our 
upcoming events? 

Sign up for our monthly 
What’s Happening e-newsletter at 
bit.ly/UofTMusic-enews 

Follow us @UofTMusic 

Visit music.utoronto.ca 


BLOORST. 

CULTURE 

CORRIDOR 


The Faculty of Music is a partner of the Bloor St. Culture Corridor 
bloorstculturecorridor.com 





